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SHRI ACHYUT RAMCHANDRA PALAV

Shri Achyut Ramchandra Palav is a calligrapher known for his work in Indian scripts, especially
Devanagari and Modi. He is the founder of Achyut Palav School of Calligraphy and has pioneered many
initiatives with the purpose of demonstrating and promoting the versatility of Indian scripts, across traditional
and modern applications.

2. Born on 27" January 1960, Shri Palav grew up in Mumbai and is an alumnus of Sir J.J. Institute of
Applied Art where he also worked as a faculty member in later years. In 1984, he received a Research
Scholarship from Ulka Advertising for a thesis on Modi script (15th to 17th Century). He created 'Mukta Lipi',
an amalgamation of Modi and Devanagari scripts. Recognizing the vast potential of Indian scripts, he began
working as a professional calligrapher making significant contribution in popularizing the artform both in the
aesthetic and commercial realms. With original approaches, novel ideas and informative programs, he has
fostered international interest in Indian calligraphy, created viable career opportunities for youth and
reconnected Indian Diaspora to their cultural roots. He has been actively working towards advancing
calligraphy as a vital part of Indian art heritage and an accessible art form for the masses.

3. Shri Palav undertook a Pan-India tour - Calligraphy Roadways to research the diversity of scripts and
calligraphy styles in the country and to understand the ground reality of the art in the nation. To ensure the
art's continued growth, he established The 'Achyut Palav School of Calligraphy', India's first academic
institution dedicated to teaching calligraphy in a scientific and methodical manner. Additionally, he also
launched Callifest, India's first international calligraphy festival (six editions to date). Exhibitions like
'Adishakti-Aksharshakti' and workshops like 'Aksharyadnya’ have discovered and encouraged emerging
talent in the field. Each project has employed an innovative approach to the study of scripts and language
spectrum of India.

4. Through various publications, workshops, calligraphy demonstrations and lectures, Shri Palav has
provided comprehensive insights into the basics, evolution and contemporary applications of Indian
calligraphy. To further nuances of the calligraphy, he has integrated it with other art forms, collaborating with
prominent figures in performing arts, literature and music. His paintings are a part of museums and archives
like European Contemporary Museum of Calligraphy (Moscow), Stiftung Archive (Germany), Klingspor
Museum (Germany), Akademie der Kunste (Berlin), Armenian Consulate, Museum in Algeria and Calligraphy
in Devanagari for a project of Societe Generate Paris (France). He was invited to international exhibitions like
2nd Indo - Arab Festival (Algeria) by ICCR, International Calligraphy Exhibition (Russia), SEOUL International
Print, Photo Art Fair, ICOGRADA World Design Congress (Mumbai & Beijing), Hues of Harmony (Dubai), Third
International Festival of Calligraphy and Typography Rutenia (Ukrain), World Calligraphy Biennale of
Jeollabuk Do (South Korea), Sharjah Calligraphy Biennial, Fachhochschule Wiesbaden and Pentiment
International Academy (Germany).

5. Shri Palav has to his credit about 14 Publications till date which include diaries, books, Informative
Manual, Traditional 'Kitta' and his latest compilation 'Akshar Bharati, 'The Magnificent Scripts of India' which
brings into limelight the ancient and prevailing scripts of India. He has conducted numerous workshops and given
calligraphy demonstrations in many prestigious galleries, institutions and locations in India and abroad.

6. For his work, Shri Palav has received 1 National award (for his book Aksharanubhava), 5 State awards, 3
Communication Art Guild Awards, an award from Indian Express Group of Publications and most recently
Lifetime Achievement Award by IDC (IIT Bombay) and Banaras Hindu University during Typoday 2023 and 'Best
of Best' Award at the 21% Cheongju Jikji and Hunminjeongeum World Calligraphy Contest (South Korea).
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A I NHEG Uleld

87 3G S UTetd GolEd & ol AR fefUal, WAdR g Rl iR A1€1 # 310 &1 & foy S o € | 98
3 UTeTd TRl JATh DAITH B ALRATID 8 3R Bl URIRS AR A JIINT H qRe forfoar a1 fafde emarati
DI TSR FR 3R TaT 371 S I W Bs IS Dl & |

2 27 STTaRY, 1960 BT T, 1 UTeld a8 H Uo—d¢ iR TR SIof SRICT 3t Teliss 31 & Jd BT 8, gl S
1€ & Iu1 H FHTI e & ©U § 1 W fhar | av 1984 H, I ARSI foIfd (1591 1 17d7 wrared)) wR AR & forg St
TEaReTg o ¥ REd ThierRm fiefl | ST AT &R <Ry fafui & fasor | g faft &1 = @1 | 9Rd fafat
D ISl &9 BI UB A gY, S8 URIGR Golld B U H HIH HRA1 Yo (HAT 3R AlGd AR AT 1 &3l § bell
DI ABOT T H FAgcayol AFTE T | 9ot gfteadivn, 9v fAaRT ok gais SR+ & A1), I+ 9RA goid
JIARTETT B T Ferar fm, Jaril & forg Hrifiar SRR & e a7 fhy 3R IR Jarfiai & S9! Apiad STei
A R 3 SIIST | g8 Gl DI WRAIY Hell (ORI Bl HecdqUl BT AR 39 ST & 70 oW Hell Y a1 i faem §
AfHa w0 A BT PR IT T |

3. Y ureta 7 <97 # fafat ok ora Aferar o fAfderdr w oy B iR <97 Ferr @ SHHT gdlad 3 wHee @
AU BeATH! ISt TS RIS AR IRT BT | el & FIRAR I Bl FiARad o=+ & foy, I=IF 3regd uTeld W
3ITh DATITE! BT AT B, ST J 3R AfTaeId dIed | Foid R & forg Fafida 9Ra &1 ugen i dws
2| zHa IR, SBiF dfemte, RT & U8 ATRER Yol 9 (3@ a6 Be avawv) § g fHar|
"SNfeeTh—31eReIh’ SIRI FeRifRl ok ‘elerafe=ar Sl SRIREsil 1 59 &3 IWRd! Hfawmell o @l @ iR I
AreaTfed b | gies IRATSTHT = 9k ol fAft ik 91T Wergd & S1eqd= @ fo1g 31fi-q gfieehior au=ra € |

4. a1 gepTerel, BRIRITCRN, Folkd HGHT IR ARAM & AEgH W, 41 UTeld 4 IRARI Gold a1 T a1, SADT
fqepT 3TR AHBTCA SN & IR H ATTeh SIDHNI T D1 8 | ol bl aRifebdl bl 3R d8aR e I qH & fey,
SR UeeH B!, Aifecd iR Hifld § v sl & Aol HedIT R U g9 3 el WUl & A1 Thigd (b & | fbar
2| ST U PRI Sl JfTad 31 deiuml (@), RedeT aamiga (S), fFemmer =form (SiH),
JPTEH SR FC (), MRS ATy GATaTd, TeolNAT § WIS 3R AME] sive URY (B14) &1 GRS &
oy ST # Goika oI FURTAd! 3R AR &7 BT € | S8 JMSUIIeR gRT 5l SSI—3Rd #aicad (3TeshiRa),
TR ol U (), Riaret Sfawrssi fife, wiel war #efl, g wieime! fasa fSsms s (Jas 3R aifom),
BT 3i1% B (39S), Folkd AR STFURITHT /AT BT ARRT SITRTEI Helodd (Ieb), SHATATgS Sl (Sfaror HIRAT) B
fa=g gera fgarfies, sIRwTE Goiw fgariie, By faw@red iR Ufedie Sexema APBEH (SFF) ST SIARRIE
yeeifal # Hia favar T o |

5. 3 UTed & A 319 IP T 14 YHTEH B, [ ST, Y, Gaidd Hgeid, TRURS ‘fheT 3R S7]
TIATH Hhed AR IRAT, IR Bl AR forftdt enfier €, St wRd &1 wreid iR yaferd forfiat &1 garer # @ 21
IR 9RA 3R [A<el 3 g ufaftad <rafel, A=l iR Wl R &5 HRIRTEAN AR 6 8 AR Folkd U&= AT S |

6. 39T B & forg, o1l UTeld T 1 I REBR (SAD! TP JIERTHd B oQ), 5 15T [REPR, 3 AR Hell [Hes
qRIBR, SISTT TIANT YU AT UfeAdh e U Ueh JREHR 3iR BTe] 81 H TISUIS 2023 B SR AsST (Mg arF) 31R

: TR {23 fasafderney gRT AgwersH T aTs iR 21 df A3M=TS] fiasil iR GARTATH dos befrumh! afranirdr
e (&feror IR # I 31T I REBR AT g |
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